ANNUAL INDEX, VOLUME VIII 


LEATHER PICTURES ON FRONT COVERS 


Riding High — Marion J. Diley ; 

The American (Burned on Wood) — Elsie V. Hanauer 
Calico Cat (Leather on Leather) — Bernie J. Auman 
Wynken, Blynken and Nod — Gene Noland 

The Old Village Smithy — Jeanell Burzynski 

Ye Old Leather Shop — Al Shelton 


LEATHER CARVING PROJECTS WITH PATTERNS 


One-piece Accordion Purse — Dick Giehl 

The Travel Secretary — Al Stohlman 

Leather Jewelry — Bee Marble 

Matched. Accessories for the Home — Dick Giehl 

New Pattern for Miniature Saddles — Elsie V. Hanauer 
Carved Leather Holder for Mittens & Scarves — Kay Rettger 
College Kit — Janet M. Remfrey 

The Case of the Pampered Fez — Dewey Dirrim 
Trucker’s Brief Case — Al VanDorn 

Leather Award Plaques — Niel F. Nielsen 

Projects for Profit (Comb Cases) — Al Stohlman 
Antique Guns Wallet Designs — Elsie V. Hanauer 
Bookmarks & Bags — Lucille Lain 

Rustic Cabin Music Box — Blanche Nichols 

Leather Lamp Mat — Niel F. Nielsen 

Hand Made Guitar Case — Al Stohlman 

Shotgun or Rifle Caddy — Al VanDorn 

Card Holder — J. H. Gibbs : 


LEATHER PROJECTS —NO CARVING PATTERNS 


The Mystery Belt (Inside Plait) 

Craft Kit for Your Belt — Everett Traylor 

Tote Bags for Golfers — Robert J. Thomas 
Tobacco Cans, Toe Plugs & Pocket Savers — Russ Peacock 
The Black & White of Leather By Lee (Garments) — Lee Lovall 
Pencils? Just Encase — Rona Rosenblatt 

Scrappy Belts — Al VanDorn 

Rifle Scabbard Design — Iris E. Goodwin 

Camera Gadget Bag — Elizabeth Benson 

Oriental Scroll Picture — Charles W. Eccles 

Photo Wallet — Gilberto Garcia 

Beaded Moccasins — Beryl Decker 

Bookmobile Bag — Evelyn Butler 

All-Leather Picture Frame — Ken Martin 
Moccasins Without Tears — Lowell F. Steinert 

A Simple Leather Necktie — Dennis Wilkerson 
Model Horse of Molded Leather — Helen Duft 
Fashionable Handbags — Ginny Harrington 
Telephone Table & Pad Holder — Paul Fortenberry 
Tote Bag & Shopping Bag — Freda Ivett 

A Case for Swivel Knives — Jaqueline R. Brady 
Pocket File for a Salesman — Hal E. Kinnecom 
Zori Japanese Sandals — Churchill Proper 

Leather Birth Announcement — Keith Hatch 
Sewing Kit for Outdoorsmen — W. M. VanOver 
Book Cover Embossing — Sr. Mary Anton 

Leather Road Map Corrall — Paul G. Smith 
Miniature Saddles — Walt Haringe 

Proportioned Pistol Cases— Dewey Dirrim 
Handsome, Low Cost Leather Jackets — LaVerne Hubble 
Picnic Case — Harry Blackstone 

Leather Covered, Wall Type Phone — Roy Nulph 


LEATHER WITH OTHER MATERIALS 


Custom Carved Luggage — Paul G. Tuttle 
Leather-Topped Step Tables — Peggy S. Lantz 
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Here’s a tip I’ve never seen in 
print: Since most carvers cement 
light leather to cardboard or brown 
paper to prevent stretching while 
being stamped . . . Why not cement 
them directly to your marble slab? 
They peel off easily and surplus 
cement can be rolled off the slab 
with your hand. I have several slabs 
in billfold size. 

Don P. GROVE 
Loudon, Tenn. 


I have made many Western belts 
and found that using 9 oz. leather 
often means that two thicknesses of 
this weight will not go through some 
of the keepers in the buckle sets. To 
overcome this, I dampen the billet 
ends well and then give them a good 
rolling with an ordinary household 
rolling pin. This not only reduces the 
thickness easily and quickly, but it 
also gives added firmness at the 
point where the most wear occurs. 
It will, in some cases, mean that you 
will increase the width of the billet 
also, but this can be either allowed 
for when cutting the billet end or 
trimmed afterwards. It does not ex- 
ceed 1/16” in any case. 

W. J. Ricketts 
Whitestone, Hereford, England 


When tooling on calfskin, I have 
found the best background tool to 
be Craftool No. A100. To speed up 
the backgrounding process, I had 
my No. A100 shortened to 15% inches 
in length, and the shank turned down 
to a %-inch diameter so that it 
would fit into the chuck of a Bur- 
gess Vibro-Graver. 

I imagine this could be done with 
other stamps. At any rate, it cer- 
tainly speeded up my tooling. 

Miss Mivprep E. GOrEPPEL 
Allentown, Pennsylvania 


Photographers and photo hobbiests 
will find that their enlargers can be 
very useful for leather carving. The 
tooling pattern can be made into a 
negative and then placed in the en- 
larger’s negative carrier. The moist 
leather is then placed on the base- 
board so that the projected image can 
be traced onto it. For landscapes, 
portraits, etc., a normal negative can 
be used. 

Rosert H. SHENTON 
Tampa, Florida 


51 











HAND- 
CRAFTED 
COPY 
CAMERA 


By STAN SCHIRMACHER 


A full size “automatic” camera, 
for copying polaroid prints, etc., can 
be made from an old bellows-style 
No. 116 roll-film camera. “Auto- 
matic” because the legs set the cam- 
era at the correct distance as well as 
locate the subject for photographing. 

Here’s how it is made: the bellows 
and folding-front is discarded, saving 
only the lens-shutter. The lens is 
held facing the label end of a lighted 
light bulb and its image is focused 
on a piece of tracing paper until the 
label is projected full size; then the 
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ANNUAL INDEX... 


Leather & Silver Wallet — Emma J. Cook and Pat McShara 
Leather & Plastic Lamp — Maisie Ferguson 
Cow Horn Clothes Rack & Trophy Mounts — Niel F. Nielsen 
Re-upholstering a Car With Leather — Paul G. Tuttle 

Pine Needle & Leather Handbag — Dorothy Beckwith 
Indian Beadwork On Leather — Gerald Shirk 

Gemstones On Leather — Gordon Redmond 

Korea, Leather & Mother-of-pearl — H. R. Theisen 


TECHNIQUES 


Woodburner Supplements Leathercraft — Tony Sarni 
Where the VEST Begins — Gerald Shirk 
Tanner Manor — Arthur R. Tanner 

Tri-Color Lacing — Double Cordovan — Al VanDorn.. 
Potash Dyeing of Wood — Louise Gammon 
Dry Brush Dyeing — Jeanell Burzynski 

Tote & Bowling Bag Refinements — Stan _— 

Tips on Raising Leather — Al Shelton 

The Clock — A Challenge — Rena Lord 


LACING & BRAIDING 


Bowl, Hat or Hot Dish Mat — Marilynn Taranoff 

Pillow Top (Interlaced) — Mrs. Otto Mettler 

Pix of Prize Winners: Bridles, Bolo Tie, Bowl 

Braided (Interlaced) Handbag From Virginia — Arthur Delvetian 
Braided Favors For Spring — Sr. Mary Bernard Cecile - 
Applique Laced Table Mat — Kay Rettger 

Braided Belt From Greece — Rosie Voreadou................... 


CRAFT PROJECTS — NO LEATHER 


Vinyl Tile Mosaics — Larry J. Legere 

Wood Veneer Plaques — Norman Steinke 

Christmas Coach — Elsie V. Hanauer 

Hide-Away Leathercraft Table— Max E. Howk 

Holder For Suspending Dye Brushes — Lester G. Duenk.. 
New Ceramics From Old Bottles — John C. Vitale 

Inner Tube Block Printing — Dorothe Chilcutt 
Lipstick Caddy — Betty P. Stuart 

Fish Ash Tray — Elsie V. Hanauer 

Small Table for the Trailer Craftsman — Charles W. Stuart 
Unique Wood Carvings — Weldon D. Woodson 
Gravel-Mosaic Map — Mildred DuBois 

Ceramic Bucket Bowl — Gus Bouquet 

Hitching Horsehair — Eugene Barnett 


OF GENERAL INTEREST 


A Vocational Counselor Looks At Leathercraft — Russell J. Fornwalt 
The Vest That’s Got Everything — John Munzert.. 

Al Stohlman’s Dog Goes “Down Under” 

Recruiting Entries For Craft Contests — Paul G. Smith... 

One More Look — Dr. Lula Way 

Leathercraft Goes To An Indian Pageant — George Pierre 

Fashion News — Leather — Margaret . Giehl 
Miniature Saddle For President Johnson — Wm. H. Pond 
Popsickle Stick Furniture — C. W. Chittenden 

Leathercraft, Creativity, Therapy — H. L. Gilbert 

Fourth Annual Picture Contest Results 

Ceramics At Sun City, Arizona 

Promoting Crafts Through Student Craftsman Fairs —— L. G. Duenk 
Special Education Children Make A Belt — Gladys Shaw 


PERSONALITIES 


Color-blind Craftsman’s Leather Art — Bonnie Nelson 
Sophomore Carver To Prize Winner — Mrs. Marion J. Diley 
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The Craftsman 





ANNUAL INDEX... 


Elsie V. Hanauer...... ato, No. 2 
Bernie J. Auman — Margaret Giehl............ We See No. 3 
F. O. Baird — Bert Griffin..... atte ; No. 3 
Ray Cornell, Saddler — Sadie O’Brien pee No. 4 
He Tried To Quit — Eugene Whitmore.. ; ; No. 4 
Al Shelton, Working Cowboy To Artist......... e .....No. 6 
An Inverted Carving Enthusiast — Margaret Giehl No. 6 
Sam Fishman, Bootmaker — Ross Stubbert.......... ane No. 6 
DEPARTMENTS 


BOOKS REVIEWED 


Hand Bookbinding by Aldren A. Watson, Watercolor Landscape by 
Rex Brandt, Painting Trees & Landscapes In Watercolor by Ted 
Kantzky, Woodcarving and Whittling Made Easy by Franklin H. 


Gottshall / No. 1 
Mosaics: Principles and Practice by Joseph Young No. 2 
Western Riding Games & Contests by Bob Gray, semuuaeinens? Barrel 

Racing by Jane Mayo and Bob Gray ke SE No. 4 
Ornamental Designs & Illustrations by J. M. Bergling.... e No. 5 


DOODLE PAGES 


Clock Design by Dick Giehl — No. 1. Series 2-B, Pages 1 & 2: No. 2; Pages 
3 & 4: No. 3; Pages 5 & 6: No. 4; Pages 7 & 8: No. 5; Pages 9 & 10: No. 6. 


LEATHER SKIVINGS BY BERT GRIFFIN 


Tool Box, Leather Fashions: No. 1. Craft House in a Department Store: 
No. 2. Rifle Lamp, 4-H Saddler: No. 3. Swivel Key Chain, Home Elevator 
lined with tooled leather: No. 4. Appalachian Costume Jewelry, Driftwood 
Furniture, Glass Blowing & Weaving, Oklahoma Foundation for Disabled 
Adults: No. 5. Christmas Gift Suggestions: No. 6. 


TOOLS, TOOLS, TOOLS BY DICK GIEHL 
Safety Beveler and skiving: No. 2. Modelers: No. 3. Alphabet Stamping and 
variations: No. 6. 


TIPS & HINTS, INCLUDING SMALLER PROJECTS 


Too numerous to index. See them in every number. 


NEWS ITEMS 


Texas State Fair Results, Eastern Leathercraft Guild: No. 1 Tenth Interna- 
tional Assembly at Toronto, New Guild in Buffalo, Prairie States Guild Show 
in Chicago, Central Ohio Leather Show, 1963 Leatherama, North Star Guild 
at St. Paul, Greater Jacksonville Fair: No. 2. Listings and dates of Fairs & 
Shows holding craft competitions: Nos. 4, 5, & 6. 








resultant distances are measured. 

The distance from the lens to the 
tracing paper (representing the film 
surface in the camera) determines 
the length of the plywood box that 
is made to fit in the camera’s front 
opening. The distance from the lens 
to the label on the bulb determines 
the “length” of the legs to be at- 
tached to the box corners. 

The inside of the box should be 
blackened with India ink. 

For the first roll, photographing 
on a newspaper with the leg posi- 
tions marked (and one leg “identi- 
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fied”) enables you to make a locat- 
ing mask (cut out of cardboard) as 
is shown in the photo. 

Also, on the first roll, try different 
shutter speeds and/or lens openings 
(in open shade). 

Another size of copy camera can 
be made from a #120 roll-film cam- 
era. This can become a 3% size copier, 
copying a large size polaroid print 
on the smaller #120 frame. 

Two inks marks, an inch apart, 
are placed on the light bulb and is 
focused on the tracing paper 34 inch 
apart. 





NEW 
CLOCK 
DESIGN 


By RUSS STARKS 


The clock herein described is of 
my own design (leather only). The 
frame and working parts are as por- 
trayed in Tandy’s catalog and the 
hexagon kit is of my own choosing 
for none other than personal reasons 
and it has more than satisfied us in 
that respect. 

Although I usually have a large 
supply of leather at home, and so 
do others that, “make their own,” I 
honestly feel that this kit is an ex- 
cellent buy since it will eliminate the 
need to attempt to cut a piece of 
leather to fit a rather unusual cir- 
cumference. 

By using the kit tracing pattern 
to gain the placement of the twelve 
points, I then used the Al Stohlman, 
“Inverted Leather Carving Book,” 
to promote the pine cone and bow 
pattern. By using the cones as 
cardinal points and the bows as in- 
tercardinal points, I completely 
eliminated the numbers normally 
found on most clocks. 

After the carving and stamping is 
finished, using only the tools listed 
in the Stohlman book, I dyed the 
carvings with spirit dye and again 
I took the “How to Color Leather,” 
by Stohlman, to task and gleaned 
from this the obvious fact that each 
piece of leather carved will probably 
take the dyes slightly different and 
must surely be tested before disaster 
strikes. 

The needles on the bows are 8 re- 
ducer to 1 dye, dark green. 

The cones are 8 reducer to 1 dye, 
dark green, plus 3 medium brown to 


(Continued on next page) 
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